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A r o u n d  1 1 5 0 ,  t h e  u p p e r  p o r t i o n  o f  t h e  n o r t h  t r a n s e p t  a t  S a i n t - E t i e n n e  i n  B e a u v a i s  
w a s  r a d i c a l l y  t r a n s f o r m e d .  W h e r e a s  t h e  l o w e r  s e c t i o n  h a d  c o n t i n u e d  t h e  s t r e s s  o n  b l a n k ,  
u n a r t i c u l a t e d  w a l l  s u r f a c e s ,  c h a r a c t e r i s t i c  o f  t h e  e x t e r i o r  i n  g e n e r a l ,  t h e  u p p e r  p o r t i o n  
r e c e i v e d  a  r i c h  p l a s t i c  t r e a t m e n t  d o m i n a t e d  b y  a  l a r g e  c i r c u l a r  w i n d o w  r e p l e t e  w i t h  
t r a c e r y  i n f i l l i n g  a n d  f i g u r a l  s c u l p t u r e  a r o u n d  t h e  c i r c u m f e r e n c e  ( I l l s . 1  , 2 & 5 ) .  T h e  c i r -
c u l a r  a n d  s p o k e d  f o r m  o f  t h e  w i n d o w  t o g e t h e r  w i t h  t h e  d i s p o s i t i o n  o f  t h e  f i g u r e s  f o s t e r e d  
a  l o c a l  t r a d i t i o n  t h a t  t h e  g r o u p i n g  r e p r e s e n t s  a  W h e e l  o f  F o r t u n e ;  h o w e v e r ,  a  l a c k  
o f  s p e c i f i c  a t t r i b u t e s  a n d  a p p a r e n t  i n t e r n a l  i n c o n s i s t e n c i e s  h a v e  l e d  t o  t h i s  i n t e r p r e t a -
t i o n  b e i n g  c h a l l e n g e d  a n d  a l t e r n a t i v e  o n e s  b e i n g  p u t  f o r t h .  T h i s  p a p e r  w i l l  e x a m i n e  
t h e s e  v a r i o u s  i s s u e s ,  e s p e c i a l l y  t h e  i c o n o g r a p h i c  t r a d i t i o n  o f  t h e  W h e e l  o f  F o r t u n e ,  
i n  a n  a t t e m p t  t o  d e f i n e  i t s  m e a n i n g  w i t h i n  t h e  c o n t e x t  o f  S a i n t - E t i e n n e  a t  B e a u v a i s .  
C e n t r a l  t o  a n y  c o n s i d e r a t i o n  o f  t h e  s c u l p t u r a l  g r o u p  i s  a  p r e c i s e  u n d e r s t a n d i n g  o f  
t h e  p l a c e m e n t  a n d  d i s p o s i t i o n  o f  t h e  f i g u r e s ,  p a r t i c u l a r l y  i n  r e l a t i o n  t o  o n e  a n o t h e r .  
T h e  f i g u r e s ,  t w e l v e  i n  a l l ,  a r e  a r r a n g e d  w i t h  a n  e n t h r o n e d  f i g u r e  a t  t h e  s u m m i t  o f  
t h e  w i n d o w ;  t h i s  f i g u r e  a i d s  f o u r  o t h e r s  t o  a t t a i n  t h e  s u m m i t  b y  o f f e r i n g  t h e  l e f t  h a n d  
a n d  f o r c e s  f o u r  o t h e r s  o p p o s i t e  t o  d e s c e n d  b y  m e a n s  o f  a  s t a f f  h e l d  i n  t h e  r i g h t  ( 1 1 1 . 4 ) .  
A l l  e i g h t  s u b o r d i n a t e  f i g u r e s  g r a s p  t h e  c i r c u m f e r e n c e  o f  t h e  w i n d o w  a s  i f  i t  w e r e  t h e  
r i m  o f  a  w h e e l  d r i v e n  b y  t h e  a c t i o n s  o f  t h e  p e r s o n  a t  t h e  a p e x .  T h u s ,  t h e  m o t i o n  
o f  t h e  w h e e l  s i m u l t a n e o u s l y  l i f t s  s o m e  u p  a n d  h u r l s  o t h e r s  d o w n w a r d .  B e l o w  t h e s e  
n i n e  f i g u r e s  a r e  a r r a y e d  t h r e e  o t h e r s .  T h e  l o w e r  g r o u p  c o n s i s t s  o f  t w o  o p p o s e d  f i g u r e s  
w h o  s t a n d  u p r i g h t  o n  t h e  s m a l l  p i e c e s  o f  g r o u n d ,  a n d  d o  n o t  s e e m  t o  t a k e  p a r t  i n  
t h e  w h e e l ' s  a c t i o n  a n d ,  f i n a l l y ,  o n e  l a s t  f i g u r e  w h o  e i t h e r  h a s  b e e n  c o m p l e t e l y  c a s t  
o f f  o r  l i e s  s l e e p i n g  a t  t h e  w h e e l ' s  b a s e  ( I l l s . 5 & 4 ) .  B e s i d e s  o p p o s i n g  t h e  a c t i o n  o f  t h e  
w h e e l ,  t h e  t w o  u p r i g h t  f i g u r e s  a r e  d i f f e r e n t i a t e d  f r o m  t h e  o t h e r s  i n  s c a l e ,  g e s t u r e ,  s p a c -
i n g ,  a n d ,  t o  a  c e r t a i n  e x t e n t ,  i n  d r a p e r y  s t y l e .  F u r t h e r m o r e ,  t h e y  a r e  d i f f e r e n t  f r o m  
o n e  a n o t h e r ,  s i n c e  t h e  f i g u r e  o n  t h e  l e f t  i s  b e a r d e d .  Y e t ,  d e s p i t e  t h e s e  d i f f e r e n c e s ,  a l l  
t h e  f i g u r e s  a r e  m a r k e d  b y  p r o m i n e n t l y  b u l g i n g  e y e s  w i t h  d e e p l y  d r i l l e d  p u p i l s .  T h e  
f i g u r e  a t  t h e  b o t t o m  i s  o f t e n  r e f e r r e d  t o  a s  b e i n g  s k e l e t a l ,  b u t  a  c l o s e  e x a m i n a t i o n  r e v -
e a l s  m e r e l y  a  c r u d e  a t t e m p t  a t  r e n d e r i n g  t h e  c h a r a c t e r i s t i c  r o p e - l i k e  d r a p e r y  f o l d s  i n  
r e l i e f ,  e x a c e r b a t e d  b y  a n  e x t r e m e l y  p o o r  s t a t e  o f  p r e s e r v a t i o n  ( 1 1 1 . 4 ) .  
T h e  i n f e r i o r  g r a d e  o f  s t o n e  u s e d  f o r  t h e  c a r v i n g s  a n d  t h e  c o m p a r a t i v e l y  l o w  q u a l i t y  
1 1  
of the workmanship in general make it difficult to decipher the precise meaning of 
the figures around the wheel. Several of the sculpted figures have lost their heads -
most regrettably the enthroned figure at the apex - and no attributes are present 
(if they ever existed). This partially accounts for the varying iconographic programs 
which have been suggested, many of which overlap somewhat in meaning and traces 
of which may, indeed, be present. The quantity of figures, twelve, has raised specula-
tion that the figures represent either the twelve hours of the day or the twelve months 
of the year; 1 however, the lack of any attributes, especially such as for the labors of 
the months, renders this interpretation specious or, at best, highly questionable. A 
corollary to this, the "Ages of Man," or "Phases of Life,"2 should also be dismissed 
since it does not adequately take into account the violent actions of the figure at the 
summit of the wheel, and the bearded figures on the right side of the wheel seem incon-
gruous with this interpretation. Furthermore, the bearded upright figure frankly runs 
counter to the course of the wheel and by extension, to life. Moreover, the standard 
iconography of the "Ages of Man" calls for two angels to drive the wheel, 3 not a sin-
gle, enthroned figure, as at Saint-Etienne. It has been suggested further that the pro-
gram may encompass some idea of judgment, with the figure at the apex personifying 
the "justice of the Lord" or an avenging angel.4 Granted, the action could vaguely 
be interpreted as a form of judgment but it is difficult to accept the "damned" being 
cast down on the right side, the traditional side of honor, and the action of pulling 
up on one side and casting down on the other seems alien to the basic theme of Christian 
judgment. Also, none of the expected supporting symbols appear, such as a scale or 
a winged figure of Michael. 
Apart from these generally known iconographic programs, two specific to the city 
of Beauvais have been offered. Firstly, the replacement of figures from one side with 
those of the other has provoked the speculation that the figures portray the installa-
tion of new peers of the Beauvais commune in place of former ones. 5 Again, there 
are no attributes that would definitely identify the figures as such, and the interpreta-
tion fails to explain the three lower figures at all. Moreover, the marked brutality of 
the action at the wheel's apex seems quite out of place in terms of a "democratic" 
election process. Secondly, and most recently, it has been suggested that the imagery 
at Saint-Etienne reflects the Augustinian movement of the twelfth century and, in 
particular, Victorine thinking. 6 However intriguing, the specific philosophical align-
ment or outlook, if any, of the chapter at Saint-Etienne is not recorded in the extant 
ecclesiastical sources for the church of Beauvais and, moreover, the Victorine texts 
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a p e x .
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T h e  s u g g e s t i o n  m a y  h a v e  o r i g i n a t e d  w i t h  B a r o n  G u i l h e r m y  w h o  h a s  l e f t  a  b r i e f  
d e s c r i p t i o n  f r o m  t h e  s e v e n t e e n t h  o r  e i g h t e e n t h  c e n t u r y  o f  t h e  S a i n t - E t i e n n e  w h e e l  
w i n d o w ;  h o w e v e r ,  t h e  b a s i c  i d e a  o f  t h e  W h e e l  o f  F o r t u n e  d i d  n o t  o r i g i n a t e  a t  S a i n t -
E t i e n n e .  R e p r e s e n t a t i o n s  o f  F o r t u n e  h a v e  a  l o n g  a n d  r i c h  h i s t o r y  i n  t h e  t r a d i t i o n s  
o f  G r e e k  a n d  R o m a n  l i t e r a t u r e  a n d  a r t .
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F i r s t  e m e r g i n g  i n  t h e  m e d i e v a l  W e s t  i n  B o o k  
I I  o f  t h e  s i x t h  c e n t u r y  c l a s s i c  t h e  C o n s o l a t i o n  o f  P h i l o s o p h y  b y  B o e t h i u s ,
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t h e  t h e m e  
d i d  n o t  a p p e a r  p i c t o r i a l l y  u n t i l  t h e  e l e v e n t h  c e n t u r y .
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C u r i o u s l y ,  e a r l y  r e p r e s e n t a -
t i o n s  o f  t h e  t h e m e  d i d  n o t  a c c o m p a n y  t h e  t e x t  o f  B o e t h i u s  b u t  o c c u r r e d  e i t h e r  a s  i s o -
l a t e d  i l l u s t r a t i o n s ,  s u c h  a s  f r o n t i s p i e c e s ,  o r  w e r e  a s s o c i a t e d  w i t h  o t h e r  r e l a t e d  t e x t s .
1 1  
T h e  t h e m e  o f  F o r t u n e  w a s  a l m o s t  c o n t e m p o r a n e o u s l y  i n t r o d u c e d  i n t o  l i t e r a t u r e  a n d  
b y  t h e  t w e l f t h  c e n t u r y  h a d  a p p e a r e d  i n  t h e  w o r k s  o f  s u c h  n o t a b l e  a u t h o r s  a s  H o n o r i u s  
o f  A u t u n  
1 2  
a n d  A l a i n  o f  L i l l e .
1 3  
I n  p l a s t i c  f o r m ,  t h e  t h e m e  w a s  a l s o  u s e d  o n  a  h a n d f u l  
o f  c h u r c h  f a c a d e s ,  m o s t  n o t a b l y  i n  I t a l y ,  b u t  t h e y  a l l  d a t e  w e l l  a f t e r  S a i n t - E t i e n n e  a n d  
b e a r  n o  a p p a r e n t  r e l a t i o n s h i p  t o  t h e  B e a u v a i s  c h u r c h .
1 4  
W h i l e  t h e  a c t i o n s  o f  t h e  u p p e r  n i n e  a n d  l o w e s t  f i g u r e s  a t  S a i n t - E t i e n n e  f i t  t h e  b a s i c  
t h e m e s  o f  t h e  W h e e l  o f  F o r t u n e ,  n a m e l y  t h e  t r a n s i t o r y  n a t u r e  o f  t e m p o r a l  g o o d s  a n d  
t h e  v i c i s s i t u d e s  o f  w o r l d l y  p o w e r ,  c e r t a i n  p e c u l i a r i t i e s  o f  t h e  B e a u v a i s  p r o g r a m  r e q u i r e  
e x p l a n a t i o n .  S p e c i f i c a l l y ,  t h e  w h e e l  a t  S a i n t - E t i e n n e ,  u n l i k e  t h e  m a j o r i t y  o f  m e d i e v a l  
r e p r e s e n t a t i o n s ,  
1 5  
t u r n s  i n  a  c o u n t e r c l o c k w i s e  d i r e c t i o n  ( 1 1 1 . 4 ) .  F u r t h e r m o r e ,  D a m e  F o r -
t u n e  i s  n o r m a l l y  n o t  p e r c h e d  a t o p  h e r  w h e e l ,  a s  a t  S a i n t - E t i e n n e ,  b u t  i s  t r a d i t i o n a l l y  
e n t h r o n e d  o u t s i d e  t h e  w h e e l  d r i v i n g  i t  b y  a  c r a n k ,  o r  i s  o c c a s i o n a l l y  a t t a c h e d  t o  t h e  
h u b  o f  t h e  w h e e l ,  a s  d e s c r i b e d  b y  H o n o r i u s  o f  A u t u n .  
1 6  
A d d i t i o n a l  p r o b l e m s  a r e  r a i s e d  
b y  t h e  t w o  u p r i g h t  f i g u r e s ,  w h o  d o  n o t  s e e m  t o  p a r t i c i p a t e  i n  t h e  a c t i o n  o f  t h e  w h e e l  
a n d  t h e  u n c l e a r  a c t i o n  o f  t h e  p r o s t r a t e  f i g u r e  a t  t h e  w h e e l ' s  b a s e  ( I l l s . S &  4  ) .  E x p l a n a -
t i o n s  o f  t h e  w h e e l ' s  d e t a i l  m a y  b e  f o u n d  b y  c o n s i d e r i n g  t h e  i c o n o g r a p h y ' s  s o u r c e s  a s  
w e l l  a s  o t h e r  i n s t a n c e s ,  a n d ,  i n  t h e  s p e c i a l  c a s e  o f  t h e  t w o  u p r i g h t  f i g u r e s ,  b y  e x a m i n -
i n g  t h e  b a s i c  m e a n i n g  o f  t h e  W h e e l  o f  F o r t u n e  t h e m e ,  p a r t i c u l a r l y  a s  i t  a p p l i e s  t o  a  
C h r i s t i a n  s e t t i n g .  
A l t h o u g h  W h e e l s  o f  F o r t u n e  n o r m a l l y  t u r n  i n  a  c l o c k w i s e  d i r e c t i o n ,  e x a m p l e s  f r o m  
t h e  t w e l f t h  c e n t u r y  s h o w  t h e  w h e e l  t u r n i n g  i n  t h e  o p p o s i t e  d i r e c t i o n .
1 7  
M o r e o v e r ,  t h e  
t e x t  o f  B o e t h i u s  e x p r e s s l y  s t a t e s  t h a t  F o r t u n e  d r i v e s  h e r  w h e e l  w i t h  t h e  r i g h t  h a n d ,  
1 8  
a s  t h e  f i g u r e  a t  S a i n t - E t i e n n e  d o e s .  T h e  s a m e  h a n d  i s  s i n g l e d  o u t  b y  A l a i n  o f  L i l l e ,  
1 9  
1 3  
writing around the middle of the twelfth century. In addition, two of the plastic represen-
tations of the theme from the thirteenth century, the cathedrals ofT rento and Saint 
Francis, Parma, also feature the wheel being driven in a counterclockwise manner. 
Therefore, the direction of the wheel would not seem to be a stumbling block to the 
interpretation, especially since, as far as extant manuscripts reflect, the pictorial tradi-
tion was still quite young and flexible at the time of the Saint-Etienne program. 
The unusual position of Dame Fortune relative to the wheel may be explained by 
the problems inherent in presenting the theme in a sculptural setting. As previously 
stated, the common manner of presentation in manuscripts of the early period was 
to place Fortune enthroned outside the wheel, driving it by a long crank; however, 
this would have been quite clumsy to render three-dimensionally on a church facade. 
In fact, in none of the plastic representations of the theme is Fortune placed outside 
the wheel. For sculptural programs, Dame Fortune is commonly omitted altogether 
and is normally replaced by a single figure enthroned at the apex of the wheel. Neverthe-
less, in one lone example, the cathedral of Trento (1212), Fortune is attached to the 
hub and consequently subject to the movement of her own device, as Honorius of 
Autun imagined her. 20 Lastly, a late twelfth century manuscript from Sicily does depict 
a bust length figure of Fortune atop her wheel with the Norman usurper Tancred at 
the base of the wheel.Z 1 Thus, the idea of placing Fortune at the top of her wheel 
is not entirely alien even to pictorial representations of the Wheel of Fortune. 
One still might argue, however, that nothing about the figure at Saint-Etienne spe-
cifically identifies it as Dame Fortune. Unfortunately the figure's head is missing; were 
it present, identification might be possible, since she is often depicted in iconographic 
and literary descriptions as having a double visage, or with her hair over her eyes sig-
nifying "blind Fortune." Regardless, the actions of the enthroned figure at the summit 
of the Saint-Etienne wheel clearly portray the physical idea of the Wheel of Fortune 
- namely, a figure who simultaneously helps people up on the one hand and then 
casts them down on the other after they have achieved the summit or pinnacle of 
their success. The animal-headed throne on which the figure at Saint-Etienne sits might 
be considered as a definite mark of Dame Fortune, since she is often depicted in this 
manner; however, such thrones have a long tradition in medieval iconography. The 
animal-headed throne may derive from the actual bronze throne of Dagobert22 , or 
be related to it, though in manuscript illustrations it has been used for persons rang-
ing from kings to Gospel writers to other authors, including even Boethius himself. 23 
Therefore, the throne at Saint-Etienne could perhaps only be a reflection of the royal 
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) f  T  r e n t o  a n d  S a i n t  
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n b l i n g  b l o c k  t o  t h e  
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e 1 g  c r a n k ;  h o w e v e r ,  
m  a  c h u r c h  f a c a d e .  
: u n e  p l a c e d  o u t s i d e  
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n e  w h e e l .  N e v e r t h e -
~ i s  a t t a c h e d  t o  t h e  
. c e ,  a s  H o n o r i u s  o f  
n  S i c i l y  d o e s  d e p i c t  
J s u r p e r  T a n c r e d  a t  
e  t o p  o f  h e r  w h e e l  
~el o f  F o r t u n e .  
S a i n t - E t i e n n e  s p e -
: a d  i s  m i s s i n g ;  w e r e  
e d  i n  i c o n o g r a p h i c  
r  o v e r  h e r  e y e s  s i g -
~ure a t  t h e  s u m m i t  
W h e e l  o f  F o r t u n e  
e 1 e  h a n d  a n d  t h e n  
n i t  o r  p i n n a c l e  o f  
- E t i e n n e  s i t s  m i g h t  
~n d e p i c t e d  i n  t h i s  
i c o n o g r a p h y .  T h e  
o f  D a g o b e r t
2 2
,  o r  
l  f o r  p e r s o n s  r a n g -
~oethius h i m s e l f .  2 3  
~ction o f  t h e  r o y a l  
u n d e r c u r r e n t s ,  t r a d i t i o n a l l y  a s s o c i a t e d  w i t h  W h e e l  o f  F o r t u n e  i c o n o g r a p h y .  
T h e  p r o s t r a t e  f i g u r e  a t  t h e  b a s e  o f  t h e  S a i n t - E t i e n n e  w h e e l  p r e s e n t s  s o m e w h a t  o f  
a n  e n i g m a  b e c a u s e  i t  s e e m s  t o  s t e m  f r o m  o r  r e p r e s e n t  m o r e  t h a n  o n e  i c o n o g r a p h i c  
t r a d i t i o n  ( I l l . 3 ) .  O n  t h e  o n e  h a n d ,  W h e e l  o f  F o r t u n e  i c o n o g r a p h y  d o e s  c a l l  f o r  a  d e f e a t e d  
o r  w i t h d r a w n  p e r s o n  a t  t h e  b a s e  o f  t h e  w h e e l ;  a n d  t h e  S a i n t - E t i e n n e  f i g u r e  b e a r s  a  
s t r i k i n g  r e s e m b l a n c e  t o  t h e  r e p r e s e n t a t i o n s  o f  t h e  d e a t h  o f  t h e  " p o o r "  r i c h  m a n  a s ,  
f o r  i n s t a n c e ,  i n  t h e  t w e l f t h - c e n t u r y  H o r t u s  D e l i c i a r u m  o f  H a r r a d  o f  L a n d s b e r g . Z
4  
N o t e  
t h a t  i n  b o t h  i n s t a n c e s  t h e  f i g u r e s  l i e  o n  a n  i n c l i n e d  r o c k y  o u t c r o p p i n g  w i t h  o n e  a r m  
a c r o s s  t h e  b e l l y .  O n  t h e  o t h e r  h a n d ,  s i n c e  t h e  p r o s t r a t e  f i g u r e  a t  S a i n t - E t i e n n e  s u p -
p o r t s  h i s  h e a d  o n  a  s t o n e ,  h e  a l s o  r e c a l l s  t h e  B i b l i c a l  a n d  p i c t o r i a l  t r a d i t i o n s  o f  t h e  
" D r e a m  o f  J a c o b "  f r o m  t h e  O l d  T e s t a m e n t  ( G e n e s i s  2 3 . 1 0 ) .  A l t h o u g h  n o t  a  p a r t i c u -
l a r l y  p o p u l a r  s u b j e c t  i n  m e d i e v a l  a r t ,  t h e  d r e a m  i n  w h i c h  J a c o b  s e e s  a  l a d d e r  l e a d i n g  
t o  h e a v e n  w a s  p r e s e n t  i n  m a n u s c r i p t s ,  s t o n e  a n d  w o o d e n  s c u l p t u r e ,
2 5  
a n d  e v e n  i n  
a  m o s a i c  f r o m  t h e  e a r l y  c a t h e d r a l  o f  R e i m s .
2 6  
P e r h a p s  m o r e  i m p o r t a n t l y ,  t h e  i d e a  o f  
t h e  l a d d e r  w a s  a s s o c i a t e d  w i t h  t h e  c o n c e p t  o f  t h e  " H e a v e n l y  L a d d e r "  o f  J o h n  o f  
C l i m a c u s
2 7  
a n d  i t s  c l o s e  w e s t e r n  p a r a l l e l ,  t h e  " C e l e s t i a l  L a d d e r .  "
2 8  
I n  f a c t ,  t h e  " C e l e s -
t i a l  L a d d e r "  a n d  t h e  " W h e e l  o f  F o r t u n e "  a r e  j u x t a p o s e d  o n  f o l i o s  o f  t h e  H o r t u s  D e l i c i a r u m ,  
a  m a n u s c r i p t  a l r e a d y  m e n t i o n e d  i n  r e g a r d  t o  S a i n t - E t i e n n e .  E v e n  t h o u g h  t h e  c o n c e p t  
o f  a  l a d d e r  c o u l d  b e  s u g g e s t e d  b y  t h e  a s c e n d i n g  a n d  d e s c e n d i n g  o f  a  w h e e l ,  t h e  i d e a s  
s e e m  t r u l y  t o o  f a r  a p a r t  t o  p e r m i t  s u c h  a n  i n t e r p r e t a t i o n  a t  S a i n t - E t i e n n e .  Y e t ,  i f  t h e  
p r o s t r a t e  f i g u r e  i s  c o n s i d e r e d  m e r e l y  r e p r e s e n t a t i v e  o f  a  d r e a m e r ,  t h e n  m o r e  c l o s e l y  
r e l a t e d  t h e m e s  c o m e  t o  m i n d .  F o r  e x a m p l e ,  E z e c h i e l ,  w h o  i s  i n t i m a t e l y  a s s o c i a t e d  w i t h  
w h e e l  i m a g e r y ,  s a w  h i s  f a m o u s  v i s i o n s  w h i l e  a s l e e p .
2 9  
A l s o ,  B o e t h i u s  i s  o f t e n  p i c t u r e d  
i n  m a n u s c r i p t s  a s  b e i n g  i n  b e d  a n d  d r e a m i n g  o f  L a d y  P h i l o s o p h y ,  w h o  c o m e s  t o  c o m -
f o r t  h i m  i n  h i s  t i m e  o f  d e s p a i r  a n d  d o u b t i n g .
3
°  F o r  e x a m p l e ,  i n  P i e r p o i n t  M o r g a n  3 3 2  
B o e t h i u s  a s s u m e s  t h e  i d e n t i c a l  p o s i t i o n  o f  t h e  S a i n t - E t i e n n e  f i g u r e ,  o n e  h a n d  u n d e r  
t h e  h e a d  a n d  t h e  o t h e r  a c r o s s  t h e  b e l l y .
3 1  
N e v e r t h e l e s s ,  u n l e s s  t h e  d e s i g n e r  s o u g h t  
s o m e  C h r i s t i a n  o v e r t o n e ,  B o e t h i u s  e x c e p t e d ,  f o r  a  t h e m e  h e  m i g h t  h a v e  c o n s i d e r e d  
t o o  p a g a n  f o r  a  C h r i s t i a n  c h u r c h  f a c a d e ,  t h e  f i g u r e  a t  t h e  b a s e  s e e m s  c o n s i s t e n t  w i t h  
W h e e l  o f  F o r t u n e  i c o n o g r a p h y .  
L a s t l y ,  w e  m u s t  i n t e g r a t e  t h e  t w o  u p r i g h t  f i g u r e s  i n t o  t h e  o v e r a l l  i c o n o g r a p h i c  p r o -
g r a m  o f  t h e  w i n d o w  a t  S a i n t - E t i e n n e  ( I l L S ) .  T h e s e  f i g u r e s  l i e  c o m p l e t e l y  o u t s i d e  t h e  
t r a d i t i o n a l  p i c t o r i a l  i m a g e r y ,  w h i c h  t e n d s  t o  r e s t r i c t  i t s e l f  t o  t h e  r i s e  a n d  f a l l  o f  r o y a l  
o r  n o b l e  p e r s o n s ,  a s  B o e t h i u s  e x p l a i n s  i n  t h e  C o n s o l a t i o n
3 2
,  o r  a s  s p e c i f i c a l l y  a l l u d e d  
t o  b y  A l a i n  o f  L i l l e :  " T h e  j o y f u l  a n d  b e a u t o u s  d a u g h t e r  o f  F o r t u n e ,  N o b i l i t y . "
3 3  
T h i s  
1 5  
royal theme is perhaps subtly expressed at Saint-Etienne by the crowned heads of the 
hood mouldings directly adjacent to the wheel window. However, the two figures in 
question seem to belong to the broader implications of the Wheel of Fortune theme, 
as incorporated in the basic message of Boethius; namely, that an individual volun-
tarily chooses to take part in the game of Fortune, a key distinction from the fatalistic 
tradition out of which the idea of Fortune derives.34 Boethius sought to merge or recon-
cile Classical thinking with the idea of Christian free will;35 and, in the particular case 
of Fortune, to instruct Man in the virtues of Wisdom and Reason, the natural moral 
adversaries of Fortune. 36 This message is no better formulated than in the words of 
an introduction to a twelfth-century copy of the De consolatione: 
The intention of Boethius in this work is to bring man to scorn 
temporal things which are changing and decaying, and to prevent 
him from placing hope in them, in the belief that he will find 
happiness there. He raises ethics anew, indeed, affirming that it 
is not necessary to desire temporal things and thus teaching good 
morals. 37 
Or in the words of Boethius himself, "Go up if you like, but only on condition 
that you will not feel abused when Fortune requires you fall" and "Once you have 
submitted yourself to her chains, you ought to take calmly whatever she can do for 
you." Furthermore, in the words of Philosophy, the mentor and comforter ofBoethius, 
"You have not been driven out of your homeland, you have willfully wandered away."38 
Thus, for Boethius, it is clearly by one's own volition that he participates in the devi-
ous game of Fortune and since the two figures at Saint-Etienne definitely do not par-
take in the action of the wheel, they should be interpreted as living a virtuous life 
governed by Reason and Wisdom. In other words, they truly stand outside the game 
and, as a result, are allowed to live to a ripe old age, exemplified by the bearded figure, 
without suffering the pitfalls and reversals of fortune, as do the other figures above 
them on the wheel. The words of Boethius may also provide further explanation for 
their low placement in the scheme of the window, when he counsels the virtuous to 
"make our home safely on the low rocks" and "build a strong house in the quiet valley."39 
Thus, the Wheel of Fortune at Saint-Etienne seems to adhere more closely to the 
original text of the Consolation itself, rather than to its pictorial offshoots. Several trans-
lations of and commentaries on Boethius appeared in the eleventh and twelfth centu-
ries,40 as well as a great deal of philosophical comment on the vanity of worldly goods,41 
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{ w a n d e r e d  a w a y . "
3 8  
i c i p a t e s  i n  t h e  d e v i -
~finitely d o  n o t  p a r -
v i n g  a  v i r t u o u s  l i f e  
t d  o u t s i d e  t h e  g a m e  
t h e  b e a r d e d  f i g u r e ,  
o t h e r  f i g u r e s  a b o v e  
h e r  e x p l a n a t i o n  f o r  
, s e l s  t h e  v i r t u o u s  t o  
n  t h e  q u i e t  v a l l e y . " 3 9  
m o r e  c l o s e l y  t o  t h e  
l O o t s .  S e v e r a l  t r a n s -
t  a n d  t w e l f t h  c e n t u -
r  o f  w o r l d l y  g o o d s , 4
1  
o n e  o f  t h e  k e y  i s s u e s  i n  t h e  C o n s o l a t i o n .  M o r e o v e r ,  t h e  C o n s o l a t i o n  h a s  b e e n  c a l l e d  
t h e  " c e n t e r p i e c e "  o f  t h e  r e v i v a l  o f  C l a s s i c a l  l i t e r a t u r e  i n  t h e  t w e l f t h  c e n t u r y ;  e x c e r p t s  
o f  t h e  t e x t  w e r e  e v e n  t a u g h t  a s  s e n t e n c e s  i n  t h e  s t u d y  o f  t h e  L a t i n  l a n g u a g e .
4 2  
T h e  
C l a s s i c a l  r e v i v a l  w a s  p a r t i c u l a r l y  s t r o n g  i n  B e a u v a i s
4 3
,  i t s  e p i s c o p a l  l i b r a r y ,  c o n s i d e r e d  
b y  m a n y  t o  b e  t h e  b e s t  i n  n o r t h w e s t e r n  F r a n c e ,
4 4  
h a v i n g  b e e n  f o u n d e d  i n  t h e  e l e v -
e n t h  c e n t u r y .  M o s t  i m p o r t a n t l y ,  t h e  l i b r a r y  i s  k n o w n  t o  h a v e  h o u s e d  a n  1 1 t h  c e n t u r y  
m a n u s c r i p t  o f  t h e  C o n s o l a t i o n ,
4 5  
t h e  v e r y  w o r d s  w h i c h  s e e m  t o  b e  s o  c l e a r l y  r e f l e c t e d  
i n  t h e  S a i n t - E t i e n n e  w i n d o w .  F u r t h e r m o r e ,  t h e  C l a s s i c a l  t r a d i t i o n  p a r t i c u l a r l y  p r o s p e r e d  
u n d e r  t h e  e n c o u r a g e m e n t  o f  I v o  o f  C h a r t r e s  w h o ,  u p o n  l e a v i n g  B e a u v a i s ,  b r o u g h t  
t h e  S c h o o l  o f  C h a r t r e s  t o  p r o m i n e n c e  a s  a  p r e m i e r  c e n t e r  o f  m e d i e v a l  l e a r n i n g  i n  t h e  
t w e l f t h  c e n t u r y .  T h e  c i t y  o f  B e a u v a i s ,  t h e n ,  w a s  a  l i k e l y  s i t e  f o r  a  c h u r c h  w i n d o w  b a s e d  
o n  o n e  o f  t h e  m o s t  i m p o r t a n t  b o o k s  o f  t h e  t w e l f t h  c e n t u r y  c l a s s i c a l  r e v i v a l .  
T h e  m e s s a g e  o f  t h e  W h e e l  o f  F o r t u n e  w a s  a l s o  p a r t i c u l a r l y  t i m e l y  f o r  t h e  c i t y  o f  
B e a u v a i s  b e c a u s e  i t  a c c u r a t e l y  r e f l e c t e d  t h e  p r e v a i l i n g  p o l i t i c a l  s i t u a t i o n  a t  t h e  t i m e  
o f  t h e  S a i n t - E t i e n n e  w i n d o w ,  e s p e c i a l l y  a s  i t  r e l a t e d  t o  t h e  r e c e n t l y  f o r m e d  c o m m u n e .  
T h e  t h e m e  c o u l d  h a v e  s e r v e d  a s  a  s i m p l e  r e m i n d e r  t o  t h e  u p - a n d - c o m i n g  b o u r g e o i s  
t o  g u a r d  a g a i n s t  t h e  e v e r  p r e s e n t  p o s s i b i l i t y  o f  a v a r i c e  o r  a s  a  c a v e a t  t o  k e e p  t e m p o r a l  
w e a l t h  i n  i t s  p r o p e r  p e r s p e c t i v e .  S i t u a t e d  o n  t h e  n o r t h  f a c e  o f  S a i n t - E t i e n n e ,  t h e  i c o n o -
g r a p h i c  p r o g r a m  o f  t h e  w i n d o w  w o u l d  h a v e  g r e e t e d  t h e  m e r c h a n t  c l a s s  d a i l y  o n  t h e i r  
r e t u r n  f r o m  t h e  t o w n  m a r k e t p l a c e ,  t h e  s i t e  o f  t h e i r  g r o w i n g  w e a l t h  a n d  i n f l u e n c e ,  a n d  
t h e  d e f e a t e d  f i g u r e  a t  t h e  b o t t o m  o f  t h e  w h e e l ,  i n  c o n j u n c t i o n  w i t h  t h e  v a s t  c e m e t e r y  
s u r r o u n d i n g  S a i n t - E t i e n n e ,  w o u l d  h a v e  s e r v e d  a s  a  c o n s t a n t  r e m i n d e r  o f  t h e  t r a n s i -
t o r y  n a t u r e  o f  w o r l d l y  g o o d s .  I n  a d d i t i o n ,  a s  f a r  a s  t h e  c o m m u n e  i s  c o n c e r n e d ,  t h e  
t r a d i t i o n a l  r e l a t i o n s h i p  b e t w e e n  N o b i l i t y  a n d  F o r t u n e  c o u l d  h a v e  p l a y e d  a  r o l e  i n  t h e  
p r o g r a m  a s  w e l l .  T h i s  p o l i t i c a l  b o d y  h a d  w i t n e s s e d ,  a l m o s t  r e p e a t e d l y ,  t h e  v i c i s s i t u d e s  
o f  t h e  B i s h o p - C o u n t  o f  B e a u v a i s ,  a s  w e l l  a s  t h e  K i n g ,  o n  o c c a s i o n ,  i n  t h e i r  s t r u g g l e  
f o r  r e c o g n i t i o n  a n d  a  m e a s u r e  o f  p o l i t i c a l  i n d e p e n d e n c e .  
4 6  
O v e r  t h e  c e n t r a l  i s s u e  o f  
j u s t i c e  a l o n e ,  t h e  K i n g  h a d  v i r t u a l l y  r e v e r s e d  h i m s e l f  a t  o n e  p o i n t .  T h i s  l a s t  i d e a  i s  
n o w h e r e  b e t t e r  e x p r e s s e d  t h a n  i n  t h e  w o r d s  o f  t h e  S o m m e  l e  r o i ,  " I n  t h e s e  c a t h e d r a l  
c h u r c h e s  a n d  r o y a l  a b b e y s  i s  D a m e  F o r t u n e  w h o  t u r n s  t o p s y - t u r v y  f a s t e r  t h a n  a  w i n d -
m i l l . " 4 7  
1 .  E .  W o i l l e z ,  E t u d e s  a r c h e o l o g i q u e s ,  p .  1 4 4 .  
2 .  T h i s  i n t e r p r e t a t i o n  h a s  b e e n  p u t  f o r t h  b y  M .  O i d r o n ,  M a n u e l  d ' i c o n o g r a p h i e  c h r e -
t i e n n e ,  p .  4 0 8 .  
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3. Ibid. 
4. Woillez, Etudes, p. 144; and F.P. Pickering, Literature and Art in the Middle Ages, 
p. 218. 
5. Woillez, ibid. 
6. E. Beretz, personal letters. 
7. The literature on the Wheel of Fortune is legion and as such is highly repetitive. 
The basic sources are as follows: 
E. Weinhold, Glucksrad and Lebensrad (Abhandlungen der Berliner Akademie der 
Wissenschaften) (Berlin 1892); G. Heider, "Das Glucksrad und dessen Anwendung 
in der christlichen Kunst, "Mitteilungen der k.k. Zentralkomission, IV (1859), pp. 113-24; 
W. Wackernagel, "Das Glucksrad und die Kugel des Glucks," Zeitschrift fur deutsches 
Altertum, VI (1843), pp. 135-49; M. Schilling, "Rota Fortunae," in Deutsche Liter-
atur des spaten Mittelalters (W. Harms and L.P. Johnson eds.), pp. 293-313; H.R. 
Patch, The Goddess Fortuna in Medieval Literature, esp., pp. 147-77; F.P. Pickering, 
Literature and Art in the Middle Ages, pp. 168-222; and E. Kitzinger, "World Map 
and Fortune's Wheel: A Medieval Mosaic Floor in Turin," Proceedings of the Ameri-
can Philosophical Association, CXVlll (1973), pp. 361-69 (reprinted in The Art of Byzan-
tium and the Medieval West, W.E. Kleinbauer ed., pp. 344-52. 
8. H.R. Patch, The Tradition of the Goddess Fortuna in Roman Literature and in the 
Transitional Period (Smith College Studies in Modern Languages 3), pp. 131-77. 
9. See H.R. Patch, The Tradition of Boethius: A Study of His Importance in the Medieval 
Culture; and P. Couccelle, La Consolation de Philosophie dans la tradition litteraire. 
10. The earliest known examples are in Monte Cassino MS 189, fols. 73r. and 73v., 
illustrated in Kitzinger "World Map," figs. 13 and 14. 
11. For example, in the Monte Cassino MS 189 the second illustration accompanies 
excerpts from Isidore of Seville's Etymologiae, Bede's De temporum ratione, and 
16 other lines about the vicissitudes of Fortune. A representation of a Wheel of 
Fortune is also used in conjunction with Bernard of Cluny's De contemptumundi 
and excerpts from Honorius of Autun in the wellknown Hortus D~leciarum 
fols.214r.-214v. 
12. Speculum Ecclesiae, Dominica XI post Pentacosten (PL 172, col. 1057) and De Gemma 
Animae (PL 172, col. 588). 
13. Anticlaudianus Book Vlll chaps. 1 and 2. 
14. E. Jourdain and C. Duval, "Roues symboliques de Notre-Dame d'Amiens et de 
Saint-Etienne de Beauvais," Bulletin monumental XI (1845), pp. 59-64. The other 
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: n  t h e  M i d d l e  A g e s ,  
s  h i g h l y  r e p e t i t i v e .  
i n e r  A k a d e m i e  d e r  
l e s s e n  A n w e n d u n g  
1  ( 1 8 5 9 ) ,  p p .  1 1 3 - 2 4 ;  
i t s c h r i f t  f u r  d e u t s c h e s  
'  i n  D e u t s c h e  L i t e r -
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~es 3 ) ,  p p .  1 3 1 - 7 7 .  
n e e  i n  t h e  M e d i e v a l  
t r a d i t i o n  l i t t e r a i r e .  
) I s .  7 3 r .  a n d  7 3 v . ,  
t i o n  a c c o m p a n i e s  
o r u m  r a t i o n e ,  a n d  
i o n  o f  a  W h e e l  o f  
> e  c o n t e m p t u m u n d i  
- I o r t u s  D~leciarum 
7 )  a n d  D~ G e m m a  
e  d '  A m i  e n s  e t  d e  
5 9 - 6 4 .  T h e  o t h e r  
s c u l p t u r a l  r e p r e s e n t a t i o n s  a r e  B a s e l  C a t h e d r a l ,  n .  t r a n s e p t  ( R e i n h a r d t  D a s  B a s e l e r  
M u n s t e r ,  p i s .  6 4 - 6 ) ;  S a n  Z e n o  a t  V e r o n a ,  w .  f a c a d e  a n d  i n s i d e  t h e  t o w e r  ( A .  d a  
L i s c a ,  L a  B a s i l i c a  d i  S .  Z e n o n e  i n  V e r o n a ,  f i g s .  5 1 - 5 ) ;  L a u s a n n e  C a t h e d r a l  ( R .  v a n  
M a r i e ,  I c o n o g r a p h i e  d e  l ' a r t  p r o f a n e i i ,  p .  1 9 0 ) ;  a n d  T r e n t o  C a t h e d r a l ,  n .  t r a n s e p t  
( B .  P a s s a m a n i ,  L a  S c u l t u r a  R o m a n i c a  d e l  T r e n t i n o ,  f i g s .  4 0 - 6 ) .  
1 5 .  P a t c h ,  G o d d e s s  F o r t u n a ,  p .  1 7 2 .  
1 6 .  S p e c u l u m  E c c l e s i a e  ( P L  1 7 2 ,  c o l .  1 0 5 7 ) .  
1 7 .  H e i l i g e n k r e u z  M S  . 1 3 0  f o l .  l v . ;  B a s e l  U  n i v e r s i t a t s b i b l i o t h e k  M s .  D  1 1 1 . 1 2  f o l .  S r .  
( C o n s t a n t i n u s  A f r i c a n u s ,  V i a t i c u m ) ;  a n d  M a n c h e s t e r ,  J o h n  R y l a n d s  L i b r a r y ,  L a t i n  
M S . 8 3 .  f o l .  2 1 4 v .  ( G r e g o r y  t h e  G r e a t ,  M o r a l i a  o f  ] o b ) .  
1 8 .  D e  c o n s o l a t i o n e  2  p o e m  1 :  " W h e n  F o r t u n e  t u r n s  h e r  w h e e l  w i t h  h e r  p r o u d  r i g h t  
h a n d ,  s h e  i s  a s  u n p r e d i c t a b l e  a s  t h e  f l o o d i n g  E u r i p u s . "  ( N o t e ,  t h i s  a n d  a l l  o t h e r  
t r a n s l a t i o n s  a r e  t a k e n  f r o m  B o e t h i u s ,  T h e  C o n s o l a t i o n  o f  P h i l o s o p h y  t r a n s .  b y  R .  
G r e e n ) .  
1 9 .  A n t i c l a u d i a n u s  V I I I . l :  " F o r  o f t e n ,  w h e n  e x e r t i o n  t i r e s  h e r  r i g h t  h a n d ,  t h e  l e f t  s u c -
c e e d s  i t  a n d  s u c c o u r s  i t s  f a t i g u e d  s i s t e r  a n d  d r i v e s  t h e  m o t i o n  o f  t h e  w h e e l  m o r e  
s w i f t l y . "  ( N o t e ,  t h i s  a n d  a l l  o t h e r  t r a n s l a t i o n s  a r e  t a k e n  f r o m  T h e  A n t i c l a u d i a n  
o f  A l a i n  d e  L i l l e  t r a n s .  b y  A . W . H .  C o r n o g ) .  
2 0 .  T h e  s a m e  i d e a  w o u l d  s e e m  t o  b e  i n  A l a i n  o f  L i l l e  a s  w e l l :  " T h u s  t h e  r o t a t i o n  r a v a g e s  
a l l  i n  t u r n ,  a n d  t u m b l i n g  F o r t u n e  v a r i e s  v i c i s s i t u d e s . "  ( A n t i c l a u d i a n u s  V I I I . l ) .  
2 1 .  B e r n ,  B u r g e r b i b l i o t h e k  c o d .  1 2 0 / I I ,  f o l . 1 4 6  ( P e t e r  o f  E b o l i ,  S i c i l i a n  C h r o n i c l e )  i l l u s -
t r a t e d  i n  P i c k e r i n g ,  L i t e r a t u r e  a n d  A r t ,  i l l . 3 a .  a n d  3 b .  
2 2 .  P a r i s ,  B i b l i o t h e q u e  n a t i o n a l e :  C a b i n e t  d e s  M e d a i l l e s ,  c a .  8 0 0 .  
2 3 .  T h e  f o l l o w i n g  l i s t  w h i l e  b y  n o  m e a n s  e x h a u s t i v e  w i l l ,  n o n e t h e l e s s  g i v e  a n  i d e a  
o f  t h e  v a r i e t y  o f  u s e s  o f  t h e  a n i m a l - h e a d e d  t h r o n e  f r o m  t h e  9 t h  t o  t h e  1 2 t h  c e n t u r y :  
S a i n t  G r e g o r y  ( L e t t e r s  f r o m  S a i n t  M a r t i n ' s  A b b e y ,  T o u r n a i  P a r i s ,  B i b l i o t h e q u e  
n a t i o n a l e  l a t .  2 2 8 8  f o l .  1 ) ;  
O t t o  I I I  ( G o s p e l s  o f  O t t o  I I I  f r o m  R e i c h e n a u ,  M u n i c h ,  B a y e r i s c h e  S t a a t s b i b l i o t h e k  
C l m .  4 4 5 3  f o l .  1 2 4 ) ;  
M a r k  ( M u n i c h  S t a a t s b i b l i o t h e k  c o d .  l a t .  4 4 5 4 ) ;  
L o t h a i r  I I  ( L o t h a i r  P s a l t e r  f r o m  T o u r s ,  L o n d o n ,  B r i t i s h  M u s e u m  A d d .  3 7 7 6 8  f o 1 . 4 r . ) ;  
E v a n g e l i s t s  ( E b b o  G o s p e l s  f r o m  E p e r n a y ,  B i b l i o t h e q u e  M u n i c i p a l e  M S .  1  f o l s .  6 0 v .  
a n d  9 0 v . ) ;  
J o h n  ( G o s p e l  o f  S a i n t  E m m e r a m  o f  R e g e n s b u r g ,  M u n i c h ,  B a y e r i s c h e  S t a a t s b i b l i o t h e k  
C l m .  1 4 0 0 0  f o l . 9 7 r . ) ;  
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Mark (Ada Gospels, Trier, Staatsbibliothek cod. 22); 
Saint Augustine (Commentary of Saint Augustine, Douai, Bibliotheque Municipale); 
Boethius (De consolatione, Cambridge, University Library Li.3.12 fol. 6v.); and 
Fortune (Vienna, Nationalbibliothek 2642 fol. 11r.). Animal-headed thrones also 
occasionally appear in stone sculpture as in the tympanum of the Munster in Basle 
which depicts Christ enthroned. 
24. Hortus Deliciarum, fol. 123v. 
25. See L. Reau, Iconographie de l'art chretien II, pp. 146f., which includes a list of the 
major occurrences of the theme. 
26. N. Berger, Histoire des grands chemins de l'Empire, p. 200; and E. Muntz, Etudes 
iconographiques et archeologiques sur le moyen age, p. 51. 
27. J.R. Martin, The Illustration of the Heavenly Ladder of John Climacus, p. 7. 
28. G. Carnes, Allegories et symboles dans l'Hortus Deliciarum, p. 88. 
29. See W. Neuss, Das Buch Ezechiel in Theologie und Kunst bis zum Ende des XII ]ahrhun-
derts (Munster 1912). 
30. Courcelle, Consolation de Philosophie, ill. 37-1; cf. ills. 29-1 and 2, 31-1, 40, 50-1 
through 3, 54, 56, and 60. 
31. Ibid. ill. 3 7-1. 
32. De consolatione 2 prose 2: Croesus, King of Lydia (see Herodotus 1.87) and Perses, 
King of Macedonia (see Livy, Annales XLV.7f.). In pictorial representations, the 
royal theme is often expressed by the so-called formula of four - regno, regnavi, 
regnabo, sum sine regno - see Patch, Goddess Fortuna, p. 164ff. 
33. Anticlaudianus VIII. 1. 
34. On the fascinating history of this idea and the possible association between Orphic 
tradition and Christianity see J.M. Dibelius, A Commentary on the Epistle of ]ames, 
pp. 196-8. 
35. E.K. Rand, Founders of the Middle Ages, pp. 151-6. 
36. "There is free will," Philosophy answered, "and no rational nature can exist which 
does not have it. For any being, which by its nature has the use of reason, must 
also have the power of judgment by which it can make decisions and, by its own 
resources, distinguish between things which should be desired and things which 
should be avoided. Therefore, in rational creatures there is also freedom of desir-
ing and shunning. (De consolatione 5 prose 2). 
3 7. Munich, Bayerische Staatsbibliothek Clm. 19.4 7 5 fol. 1, reproduced in R. Bultot, 
"Gramatica, Ethics et Contemptus Mundi," Arts liberaux et philosophie au moyen 
age (Congres international de philosophie medievale, 4th. Universite de Montreal, 
20 
1967), p. 
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1  
1 9 6 7 ) ,  p .  8 2 4 .  
3 8 .  D e  c o n s o l a t i o n e  2  p r o s e  2 ,  2  p r o s e  1 ,  a n d  1  p r o s e  5 ,  r e s p e c t i v e l y .  
3 9 .  D e  c o n s o l a t i o n e ,  2  p o e m  4 .  
4 0 .  T h e  v a r i o u s  t r a n s l a t i o n s  a n d  c o m m e n t a r i e s  a r e  c o n v e n i e n t l y  c a t a l o g u e d  a n d  b r i e f l y  
d i s c u s s e d  b y  C o u r c e l l e ,  C o n s o l a t i o n  d e  p h i l o s o p h i e ,  p p .  3 0 1 - 1 5 .  S e e  a l s o  M .  M a n i t i u s ,  
" P h i l o l o g i s c h e s  a u s  a l t e n  B i b l i o t h e k e n k a t a l o g e n , "  R h e i n i s c h e n  M u s e u m  E r g a n z u n g -
s h e f t  X L V I I ( 1 8 9 2 ) ,  p p .  1 3 0 - 3 5 ;  a n d  M .  M a n i t i u s ,  H a n d s c h r i f t e n  a n t i k e r  A u t o r e n  i n  
m i t t e l a l t e r l i c h e n  B i b l i o t h e k e n k a t a l o g e n ,  p p .  2 7 5 - 3 0 4 ,  e s p .  p p .  2 8 6 - 9 3  l i s t i n g  t h e  F r e n c h  
h o l d i n g s .  
4 1 .  B u l t o t  i n  A r t s  l i b e r a u x ,  p p .  8 2 3 - 2 5 .  
4 2 .  S e e  E . K .  R a n d ,  " B o e t h i u s  t h e  S c h o l a s t i c , "  i n  F o u n d e r s  o f  t h e  M i d d l e  A g e s ,  p p .  1 3 5 - 8 0 ;  
C . H .  H a s k i n s ,  T h e  R e n a i s s a n c e  o f  t h e  1 2 t h  C e n t u r y ,  p p .  2 9 ,  8 1 ,  a n d  1 1 4 ;  a n d  W . T . H .  
J a c k s o n ,  T h e  L i t e r a t u r e  o f  t h e  M i d d l e  A g e s ,  p p .  1 1  a n d  4 9 .  
4 3 .  B e a u v a i s  w a s  t h e  b i r t h p l a c e  o f  F u l c o i u s ,  a  w e l l - k n o w n  p o e t  o f  t h e  1 1 t h  c e n t u r y ,  
a n d  t h e  h o m e  o f  R a l p h ,  t h e  n o t e d  g r a m m a r i a n  o f  t h e  1 2 t h  c e n t u r y .  S e e ,  r e s p e c -
t i v e l y ,  M . L  R o u s s e a u ,  F o l c o i u s  o f  B e a u v a i s :  D e  n u p t i i s  C h r i s t i  e t  E c c l e s i a e  ( S t u d i e s  
i n  M e d i e v a l  a n d  R e n a i s s a n c e  L a t i n  L a n g u a g e  a n d  L i t e r a t u r e  X X I I ) ;  a n d  R . W .  H u n t ,  
" S t u d i e s  o n  P r i s c i a n  i n  t h e  T w e l f t h  C e n t u r y ,  I I , "  M e d i a e v a l  a n d  R e n a i s s a n c e  S t u d i e s ,  
I I  ( 1 9 5 0 ) ,  p p .  1 1 - 1 6 .  
4 4 .  J . W .  T h o m p s o n ,  T h e  M e d i e v a l  L i b r a r y ,  p .  2 5 1 ;  E .  B o u t a r i c ,  " V i n c e n t  d e  B e a u v a i s  
e t  I a  c o n n a i s s a n c e  d e  l ' a n t i q u i t e  c l a s s i q u e , "  R e v u e  d e s  q u e s t i o n s  h i s t o r i q u e s ,  X V I I  
( 1 8 7 5 ) ,  p p .  5 5 - 5 7 ;  a n d  H . A .  O m o n t ,  " R e c h e r c h e s  s u r  I a  b i b l i o t h e q u e  d e  l ' e g l i s e  
c a t h e d r a l e  d e  B e a u v a i s , "  A c a d e m i e  d e s  i n s c r i p t i o n s  e t  b e l l e s - l e t t r e s ,  P a r i s  M e m o i r e s ,  
X L  ( 1 9 1 6 ) ,  p p .  1 - 9 3 .  
4 5 .  M a n i t u s ,  H a n d s c h r i f t e n ,  p .  2 8 6 ,  c a t a l o g u e  e n t r y  8 .  T h e  l i b r a r y  a l s o  h o u s e d  a  c o p y  
o f  D e  a r i t h m e t i c a ,  t h e  i m p o r t a n t  t r e a t i s e  o n  m a t h e m a t i c s  b y  B o e t h i u s .  
4 6 .  M .  G u i z o t ,  H i s t o r y  o f  C i v i l i z a t i o n  i n  F r a n c e ,  p p .  3 0 9 f . :  " L e t  i t  t h e n  b e  k n o w n  t o  
a l l  p r e s e n t  a n d  t o  c o m e ,  t h a t  o u r  b r o t h e r  H e n r y ,  b i s h o p  o f  B e a u v a i s ,  h a s  c o m -
p l a i n e d  t o  u s  a g a i n s t  t h e  c i t i z e n s  o f  B e a u v a i s ,  h i s  m e n ,  w h o ,  u n d e r  c o v e r  o f  t h e  
c o m m u n a l  r i g h t ,  a c q u i r i n g  n e w  a n d  i l l i c i t  a u d a c i t y ,  h a v e  u s u r p e d  t h e  p r i v i l e g e s  
o f  t h e  b i s h o p  a n d  c h u r c h  o f  B e a u v a i s ,  t h e  r i g h t  o f  j u s t i c e  w h i c h  t h e  b i s h o p  p o s -
s e s s e s  o v e r  a l l  a n d  e a c h  o f  t h e  b o r o u g h  . . .  "  
4 7 .  F r a t e r  L a u r e n t i u s  G a l l i c u s ,  S o m m e  l e  r o i  I .  3 8 6 - 8 8 .  T r a n s l a t i o n  b y  E .  M a l e ,  T h e  
G o t h i c  I m a g e ,  p .  9 5 .  O f  r e l a t e d  i n t e r e s t  i s  a  m e c h a n i c a l  m o d e l  o f  a  " W h e e l  o f  F o r -
t u n e "  b y  t h e  1 2 t h  c e n t u r y  a b b o t  o f  F e c a m p  w h o  u s e d  t h e  c o n t r i v a n c e  t o  i n s t r u c t  
h i s  b r e t h r e n  i n  t h e  w a y s  o f  t h e  w o r l d .  
2 1  
1. Saint-Etienne, Beauvais: north transept (D. McGee). 
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3 .  S a i n t - E t i e n n e ,  B e a u v a i s :  n o r t h  t r a n s e p t ,  r o s e ,  b o t t o m  f i g u r e  ( E .  D u f r e s n e ) .  
2 3  
4. Saint-Etienne, Beauvais: north transept, rose, top figures (D. McGee). 
5. Saint-Etienne, Beauvais: north transept, rose, lower left figure (D. McGee). 
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